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Impeccable precision
puts a fine point on
concrete and steel
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The roof is suspended and anchored to
the central concrete blade,and a “lantern” is
formed by clerestory windows in the result-
ing gap formed between the house and roof.
The windows bring light all the way to the
basement and allow for better air circulation
on warm days.The slots below the windows
allow light in and out of the master bedroom
on the left. The painting in the stairwell is a
print by Joan Mitchell,
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“One theme that real.ly inspired us was the
transfer of light,” says Robin. So much so
their architects at Studio Ectypos, one Italian by
birth (Michele Marquardi), the other by heritage
(Lucia Pirzio-Biroli), called the house “Chiar-
oscuro” on their drawings. From Italian, chiar-
oscuro is “the treatment of light and shade. An
effect of contrasted light and shadow created by
light falling.”

Pirzio-Biroli explains that the way she and
Marquardi like to work is to take traditional con-
cepts, say chiaroscuro, “and think of more pri-
mary images like the use of light and dark. These
are ideas that are extracted. So you wouldn’t
walk in here and say that this was a Japanese p

A green roof edges the upper terrace

and wraps around the house in front of the
master bedroom, framing the view of Bain-
bridge Island and, on clear days, the Olympic
Mountains.The upper gutters drain into it,and
the roof works as a filter. The deck is made of
ipe.The second-story structure is cantilevered
and finished in stucco to emphasize its separa-
tion from the main structure below.




wabi-sabi:
beauty in
transience

THE CHELLS are “fascinated with
the concept of imperfection being
beautiful,” says Robin. One of the key
elements to wabi-sabi is the celebra-
tion of transience and the marks we
leave behind. So trowel marks on
the concrete floor communicate the
way they were made, and the white
marble kitchen countertops will
stain from use over time.The Chells

izt

appreciate that“it's a really easy way
to live. It's nice to not worry about
setting your glass on the table and
leaving a ring.”

Robin recommends Leonard Koren's
""Wabi-Sabi: for Artists, Designers,
Poets & Philosophers™ to anyone
interested in learning more.

The lower level is home to Robin Chell Design, where Robin works with Jeannie Kalkus and

Kerstin Williams (who designed both this kitchen and the main one upstairs).




PLIGHT & SHADOW

tezhouse or a Tuscan villa, but
there are ceriain gualities about
it that evoke thar.” In fact, svery
rnom in the house gets natural
Hght, and is decorated by care-
fully orchestrated shadow.

A study in light, as well as
restraint and simplicity, the
Cheil home was a design collab-
oration of the vwo owners and
the two aschitects, “Simplicity is
wuch more difficult to achieve
than complexity,” warss Mar-
quardi, So the group spent time
exchanging ideas.

At the begmnmg. the Chells
brought many mages, several
of them !apzuase, 10 the archi-
tects. David has traveled and
worked in Japan, acd intro-
duced Kobin to the culture
in time for them to visic her sis-
ter there three years ago. As a
resuli, much of the Chells’ wish
Hst was Japsnese-inspived: the
show of restraing; the use of
natursl, readily available mate- p

PLIGHT & SHADOW
rials; the wifolding of spaces; and
the influence of wabi-sabi {the con-
cept that there is beauty in imperfec-
tizn),

Coming up first with the big pic-
rure allowed them to ensure that
every structure inside has 2 mald-

mw f functions and that restraint
af They even showed respraing
) 2,300 squara feet, the
house includes a live/work space
for Robin's design fivm, Robin Chell
Design. The compact plan was als
ceater plan for sustainabil-
iy, which included & green roof.

While the Chells certai niy showed
restraint in that no detail Is gratu-

itous or ostentarious, their design
51\‘}«;:, absolute precision and incred-
ible argention to detad. The resultis s
feeling of balanse and light, despite
the use of heavy maierials such as

steel and concrete. For example, 2
single, cenwal concrete blade sup-
pores notonly the ol but naclnm the
Bouors, and sreates a “lantern” which
draws light from the top floor all the
way down to the basement; the stel
treads of the stairs are perforated,
allowing light w  pass through; and
when two materials come wogether
there is a reveal, so the walls seem 1o
float ahove the Aoor, the stairs don’t
ouch the side walls, and a bookcase
3t from heneath appenrs to floar as
weedl,

As requested, the bullding materh-
ale star as themseives, and wherever
possible, were kefy ,s.aased.

And as for the unfolding of spaces,
the Japanese use it 1o create a feel-
mg af : anticipation and adventure.
To that end, zhe Chelly front door
is at the back of the house. Inside,

1 seanll entryweay forces you o take
a few important steps and fum a
corner hefore you get to the main
living space amd discover the stun-
ning view of Puget Sound and the
Oivmgxc Mc‘mmms. And although
that space seems wide open, & steel
beam creates & false horizon, so the
Farther inre the room you go, the
Iazger the vimw is.

Vhen you design 2 house, you're
designing svmething thas fits some-
body who is uniqoe,” says Piraio-Bir-
oii, 8o while the Chells’ Ught-i
glass home may not look ke @ Japa-
nese teehouse, what's important is
that, to them, it feels ke one. M
Lo, Blonm writes gl bussbid fernes
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